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THE MARLBOROUGH GALLERY 


The Entrance Hall and First Gallery 


MARLBOROUGH GALLERY 


Telegrams: “ Escalier, London ty Telephone: 2080 Regent 
+ > ~~ — 


On selling his interest in 


The Sackville Gallery, Limited, 
R. R. MEYER-SEE 


Formerly Manager to the late Martin Henry Colnaghi, E<q., 
and Joint Founder and Director of The Sackville Gallery, Ltd. 


has purchased the Lease of 


THE MARLBOROUGH GALLERY 
34 DUKE STREET, ST. JAMES’S, LONDON. 
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Che Marlborough Gallery, 
34, DUKE STREET, ST. JAMES'S, SV. 
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GALLERY FOR EXHIBITIONS. 
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Dealers in High-Class Pictures by 
Old Masters. 
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DEALERS IN CURIOS 
AND WORKS OF ART. 
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MODERN _FRENCH PAINTING 
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Pictures Framed, Cleaned, and Restored. 
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COMMISSIONS EXECUTED 
IN THE SALE ROOMS. 
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Qne object does not leayé. off where another begins, 
but the lmes and planes which constitute the one in- 
fluence the lines and planes of the other, 

The desire to-refard things as*entitely isolated from 
one another belongs to analysis, We remain thereby 
within the realm of. the relative, in the domain of 
scientific experience. j 

A simple, plastic expression of lines and planes hag 
been defined as-"' Platonic Art.” But’since it is not the 
world of the intelligence, but rather the dynamic world 
of the senses; which is revealed’ to the painter, there 
exists no such thing as Platonic Art. 

Our, modern complexity prevents ‘us from — being 


* Satisfied with a pictural and anecdotal expression. More- 


over, the mechanical processes of photography form an 
admirable substitute in this respect for the analytical 
realisations. of our great painters. ~~ ‘ 

The time has'gone by when the painter painted as the 
bird sings. - It is by his intuition that. he i8. penetrating 
nowadays into ‘the life, the soul, the activity. of things. 


“Art is now, before. everything else, perception, and 


expression. 


', Ithas been said that “Art is Nature seen through the 8 


medium , of? mind.”—~ This is perhaps but another 


method of expressing. the same.idea:. 


We are unfairly accused: of severing all connection ek 


with tradition. \The force with which we rid ourselves 
ofthe yoke of thé Past. and ‘our Hatred of that Past, 
do not. prevent onr Tecognizing: brethren in. every 


)gteat epoch through \which Art has passed.. Every 
expression of Art which possesses ‘true depth Bears a: 
“natural connection: with.tradition: ~~ *) 1. - ayes 
We must come to an understanding, as to this word: 
_-“tradition.”’ There» is, to my. mind, but one artistic 


tradition among the painters of the West ; ‘that of Italy. . Sate 
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ae | it is to the Italian tradition that the most advanced 


our day, from Cézanne to the Cubists, are 
Whether in the work of, Greco, Rembrandt, 


ts of tonés, and the balance of values are altogether 
Delacroix, too, is. Italian and, therefore, the 


om asiditats likewise. 
‘his, in short, is: the conception of Futurist Painting. 


will no* Jonger translate some spéctacle 


ny ne or, the outward’ semblance of some person 
Me eho, bbe been given’ ah. expression either of gaiety or 


teralure\ or. Psychology), and will no longer 
to the simple pursuit of arabesques upon a 
‘sse), or of mass (thé Crbists), but by means 
forms, will Elves the pictural rhythm of an 


fel should. be a world in itself* this world is 


of a/direct vision of reality, freed by the 


y-exterior symbols and all conventional 
tiés: So:long as education and habit allow the 


i t0 1 Set Tada without thought of exterior 


vill - 


no further endeavour to see what 
in'¢ommon with those realities; 
ouble Eiitoitecliae to abet the picture represents, 
hé-influericed by the purely pictural charm 


ts form and colour. 
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sll : in | our) at hiiibal’ manifesto. that 


‘give. a. fixed moment zu universal 

the dynamic. movement itselj.”* Our idea 

Be hess sone »It has been remarked 

attention’ to the rendering 

Facehorses, ‘and so on), 

tie Word, “dynamismj” stood for 

me aw or granted that our 
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which has been already realised through. the medium 

of the cinematograph.: _- 

| This interpretation is both false and absurd. 

| Synthesis will never be reached by the path ofanalysis. 

| While the cinematograph is an analysis of movement, ee 

| our art is, oft the other hand, a synthesis, mas 

; Tn the realm of Art, evérything, emotion as well as 

3 perception, is a matter of synthesis. - The same applies’ 

, ‘to those: individuals and objects which arouse. our ~ a * 

emotion ahd exercise our perception. Among these we : 

> -include” Nature, human beings, life in general, ang 
» *\ ~* + “inanimate things. . : 

ye Weise the word dynamism, in thé sensé of “con: 

xo tinuaficé ” as well as in that of “‘ displacemeént,”” which is 

, . necessarily included in it We choose fo concentrate —_ = 

24 our attention on things in motion because our modern = 
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yates Sensibility j is particularly qualified to grasp the idea of = 
bake -espeed. Heavy, powerful motor-cars Tushing through 9./  - _ 
bo Pao - the crowded streets. of our Cities, dancers reflected in the ate f oe 
=e : * fairy ambience of. light and colour, acroplanes. flying eo 
~~. . above the heads ofan excited throng... These sources = + 
a ae of emdtion satisfy our sense of the lyric and dramatic. Se a 
) 7. \ universe, better than do’ two pears and an appt Thy Ce Sari 
Pe ra ay . We lave been reproached ‘with ~ being terary. _ >) Foes 
Lae pe Nothing is more unjustifiable. Our Art is a pure exalta= 
oer aT piets of form and colour, by: means ‘of which, the Sey oo me 
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ae sien painter, I do not, for my»part, refrain from 
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No. 3. A Dancer at Pigal's. 


“ODIUOTN 241 je S1I9IULC] ystaedsg “b “ON i 


No 8, The Nord-Sid Railway. 


No. 12. The Motorbus. 
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[believe that every sensation may be rendered in the 
Noise and sounds énter into the 


. ) manner, 
element,‘ ambience,” and may be translated through 
fais’) THe». word, ambience” implies the word | 
itmosphere,”’ We render plastically the displacement | 
rr body, in atmosphere “as well as. that atmosphere | 
Ve be! 
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ie t8, in painting the atmosphere sur- 
~havé sét the problem; we are working 
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iid: wh ch Our: Sensibility apprebends, “undergo” 
change and renewal, how are we to determine. 
1 the manner in which these forms should be . | 
andonir gobjectivereality that ont Futorist § ; 
s at. al ct and subjective expression 
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It has been my exidéavour to Nardaes by means pe 
tof lines and planes the rhythmic Sensation. of 


speed, Of spasmodic molion, and of. deafening . Tea? Ee Ss 
noise. Lhe heavy vehitle pursnes its. headlong f se a 
carcey from Montinavive to Montrouge along he. mcr 
crowkdéd streets of Paris; dashing across the path: i. 5 


of other molors. grazing their Sey fe wheels and ‘ 
oF hurling uself in the direction of the houses, ay \ ¥ : 
“The houses enter the motor-bus, the. oles risen . 
bus enters the houses.” (Technic ical, Manifesio 5 ate 

ah narkd ae aarti SPD SF fe Pietusel: | ei. Ke 


— 
joes: 
- 


No. 16. A Spanish Dancer at the Tabarin. 
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Jeanne Paul Fort. 


Mile. 


Portrait of 


23. 


No. 


bs 7 A 
3. A Dancer at Pigal’s 
Fuge: lee circular rhythmic movement of a dancer, 
a | ls of whose dress are held out by means of 
"a hoop. These folds preserve their exterior form, 
odified in a uniform manner through the 
rolary movement, In order the better to convey 
shes ation of relief, I have atlempted to model 
‘the essential portions in. @ manner which is 
almost. sculptural. Light and. ambience act 
simullaneously. on the forms in movement. 
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diet 

obje has been. to convey the ‘sensation of " 
ighted by. electric lamps and: gyratihg 
darkness of the Boulevard. The shapes 


¥ 


subordinate factors of the. whole, whose 
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; sno ‘balance of values, and of movement. Each 3 Soe} 

drawing is an. objective stud ay, an effort in the ~ ‘ 4 
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4: a, “Wobhrete of the Folies Bergéres. 
18. “Georgette Reading. 
pete 19. “Lily’of the Moulin Rouge. 
. nyt 20. “Suzatine of the Grelot. 
ae as Trigane playing the Guitar, 
an. 22. Portrait of the Artist. 
Bae toa. Portrait of Mile. Jeanne Paul Fort. 
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3 “An ‘overpowering need ip abstvaclion has 
eae me to put on one side all realisation of 
re ‘ mass and of form in thé sense of pictural relief. 
\*. By the simple indication of values and of mass 
a it Ti led i arrived at ayabesque. The indication of 
form and colour should give us the total reality, 
a per ect pees are plastic rhythms. 
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Mm. Meyer-See & Sam H. Nyburg 
mz 


Formerly co-directors 


of the 


SAGKY lebeeeOBJE.Lo. DART, Ltd: 
15, Duke Street, St. James's, S.W., 


Will in future carry 


:: on business at < 


The MARLBOROUGH GALLERY 
34, Duke Street, St. James's, S.W. 


BS 


Telegrams: ‘* ESCALIER, LONDON.’ 
Telephone: 2080 REGENT 


These Galleries can be rented 
for approved exhibitions. 


a a 


Terms and dates can be had 
on application. 
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THE MARLBOROUGH GALLERY 


The Main Gallery 


THE MARLBOROUGH GALLERY Ls 
| The Central Gallery 


